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“Entrance to Victor Hugo’s house is through a 
hall, with some eye-catching decoration. You 
find yourself standing before a sort of edifice, the 
top lintel of which figures the main characters of 
Notre-Dame de Paris gilded and painted in high 
relief. This frontispiece to Hauteville House is 
profound and charming; it seems that the family 
created by Victor Hugo in his novel is welcoming 
you into his house, and that one may not, in fact, 
enter Victor Hugo’s house except via the portal 
formed by his first work.”

The Victor Hugo in Guernsey Society 
welcomes you to the latest in its series of Victor 
Hugo Weekends. In 2022 we have chosen to 
commemorate Hugo’s link with the iconic Paris 
landmark that is the cathedral of Notre-Dame. 
His great novel, Notre-Dame de Paris 1482, was 
set, as the full title tells us, 540 years ago, and 
published in 1831 and 1832, 190 years ago this year.

The quotation above was written by his son 
Charles, in a book about Hauteville House 
published in 1864.[1] You could only enter 
Hugo’s world, he said, by passing through a 
gateway framed by his ‘first’ novel. Apart from 
any unconscious reference he may be 
making to Victor Hugo’s own larger-than-
life family, Charles is signalling to us the 
importance of Notre-Dame de Paris, the 
work which had been chosen to represent 
the beginning of the concretisation and 
perfection of Hugo’s world, a constant 
restatement and re-evaluation that would 
go on to take so many years and so many 
forms. It forms the frontispiece that invites 
you to ‘read’ Hauteville House. Victor Hugo 
famously explains to us that Notre-Dame de 
Paris was the first of a set of three novels, 
widely accepted now to be reworkings of 
each other. For those of us in Guernsey, 
a close reading of Notre-Dame against 
Toilers of the Sea will reveal extraordinary 
similarities, so much so that the novels 
could almost be twins - non-identical 
twins, of course.[2] As Hugo himself said in 
Ce que c’est que l’exil, II, ‘When you look at 
the sea, you see Paris’.

Founded in 2015 by Gregory Stevens-Cox MBE, and 
Roy Bisson, The Victor Hugo In Guernsey Society is 
proud of Guernsey’s deep connection with one of the 
world’s greatest writers and humanitarians, Victor 
Hugo, who fled to Guernsey in exile and then chose 
to remain for over 15 years.

Inspired by the beauty of the rocky landscape and seas 
that surrounded him, Victor Hugo wrote many of his 
greatest works on the island including his magnificent 
novels Les Misérables and Les Travailleurs de la mer, the 
latter dedicated to the island of Guernsey. 

The Victor Hugo In Guernsey Society vigilantly 
pursues educational opportunities for local schools 
(including Hugo based competitions and nature 
walks), its members, and the general public. In 
a collaborative effort with Hugo scholar and the 
society’s Honorary President, Gérard Pouchain, 
the Society produced a 48pp Victor Hugo’s Guide to 
Guernsey and the Victor Hugo Map of Guernsey, those 
descriptions of the many places Hugo regularly visited, 
mentioned in his notebooks, and used in his writing. 
Both publications are in French and English and are 
sold for just one pound to allow the facts about Hugo’s 
exile to become more widely known and understood. 

 EXILIUM VITA EST Victor Hugo contemplated Paris as the denizens 
of the cathedral’s shadowy interior contemplated 
it, Frollo, Quasimodo the watchman on the great 
ship above the sea of roofs and the currents 
of humanity, ready with the bell, underneath 
him a great wheel. Or maybe the cathedral is a 
lighthouse, like Hauteville House, withstanding 
the buffetings of a mighty ocean, guiding 
those that need help on their way - or enticing 
them towards the rocks below. Certainly, the 
resemblance between the descriptions of the 
cathedral with its double towers and the Roches 
Douvres with the caves beneath is inescapable. 

As we are all aware since the terrible fire, the 
great wooden beams of the roof of the cathedral 
resemble an upturned hull, as Victor Hugo would 
later note the fishermen of Guernsey sheltered 
under the hulls of abandoned boats, suspended 
between rocks on the beach. There are many 
rich layers of symbolism to discover, and we look 
forward to hearing about these and other themes, 
chosen from among the myriad of possibilities 
that the extraordinary world of Victor Hugo 
provides to those who choose to delve into it.

Welcome then, friends, as we discover 
more about Notre-Dame de Paris, that 
‘moult bien moralité, sotie et farce!’

Dinah Bott 
Chair, The Victor Hugo In Guernsey Society

[1] Charles Hugo, Chez Victor Hugo par un passant, Paris: 
Cadart & Luquet, 1864

[2] These similarities are examined by Jean-Luc Mercié in 
his 1969 introduction to the novel. Jean-Luc Mercié, ‘Les 
Travailleurs de la mer, ou Les Avatars du roman parisien’, 
Victor Hugo, Oeuvres complètes, ed. Jean Massin, Paris, 
Club français du Livre, 1969, XII, pp. 485-512.

WELCOME FROM THE CHAIRMAN

THE VICTOR HUGO IN GUERNSEY SOCIETY
Since its foundation the Society has supported 
the publication of several books, assisted in the 
production of news features for radio and television 
(France, USA and UK), organised regular meetings, 
lectures and film shows for its members and the public.  
It has even established a Hugo Garden close to his statue.

The tours, seminars and visits which are part of the 
Society’s annual ‘Weekends’ have brought the world’s 
leading Hugolian scholars and authorities to Guernsey. 
They have also brought about the first production 
in English of Hugo’s L’Intervention, a dazzling solo 
production of Les Travailleurs by Patrick Dickson, 
and the first public performance of music and songs 
written by Hugo’s daughter Adèle. 

Future projects include the creation of a Victor Hugo 
Interpretation Centre in Guernsey as a boost for the 
island’s tourism and a world centre for the study of 
Hugo’s life and work in English. 

The Victor Hugo In Guernsey Society thanks its many 
supporters and members and encourages you to visit 
its website at: victorhugoinguernsey.gg  where there 
are pictures and reports of events. Additionally, you 
can follow us on Facebook, where you will be amongst 
friends.

ABOUT OUR FOUNDER & PAST CHAIRMAN
GREGORY STEVENS COX MBE
Recognised as Guernsey’s leading Hugo scholar, Gregory Stevens Cox, 
is a historian and British and French educator, lecturer, publisher, and 
broadcaster. Dr Cox’s first degree was at Oxford, and he went on to take 
his doctorate in economic and social history at Leicester University. 

His keen interest in Victor Hugo and his writings began early in life 
and grew over the years. In 2014, Dr Cox was awarded an MBE for his 
services to Guernsey history and culture. Dr Cox remains an active force 
within the Society as a consultant and expert. 

The Victor Hugo In Guernsey Society reserves the right to change the program and other conference arrangements without notice.
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SPEAKERS AT THE 2022 WEEKEND
The Society is delighted to welcome these seven speakers to Guernsey in 2022.

Honorary President Gérard Pouchain, Honorary Vice-President Bradley Stephens and Florence Naugrette are 
returning, while Chantal Brière, Marva Barnett, Nicola Minott and Jordi Bramcha-Marin are visiting for the first 

time. The Society thanks them for their generous contributions.
Here are extracts from their biographies.

GÉRARD POUCHAIN 
Honorary President of The Society
Professor and associate researcher at the University of Rouen, Vice 
President of the Victor Hugo Society of Friends, and a Chevalier de 
la Légion d’honneur. He is the acclaimed author of In the footsteps of 
Victor Hugo in the Channel Islands, which explores the caricatures of 
Victor Hugo and how the world press viewed victor Hugo during his 
exile. 

M. Pouchain is a seasoned visitor to the Bailiwick and has brought 
thousands of French tourists to the islands to further their knowledge 
and interest in Victor Hugo’s life in exile in Guernsey

BRADLEY STEPHENS 
Honorary Vice-President of The Society
Associate Professor in French Literature at the University of Bristol. 
His research examines literary history and reception from the 
nineteenth century onwards, and his recent publications include a 
biography of Victor Hugo for Reaktion’s Critical Lives series (2019). 

He is currently working on two connected book projects entitled 
Victor Hugo and the Poetics of Patriarchy and, longer term, Masculinity 
and Popular Fiction in Twenty-First Century France.

CHANTAL BRIÈRE 
Specialist in Victor Hugo and associate professor of Modern 
Literature, doctor of the University of Aix-en-Provence. Since 2000, 
Chantal has participated in the work of the team “Literature and 
civilization of the 19th century - Hugo Group”, University of Paris.  

Chantal is the author of Victor Hugo in Guernsey – Exile and Asylum, 
Mon Cher – Victor Hugo, Victor Hugo and the architectural novel.

MARVA BARNETT  
Victor Hugo specialist and University of Virginia 
Professor Emerita, with a Ph.D. in Romance 
Languages and Literatures from Harvard 
University, Marva Barnett is an award-winning 
educator.  

In 2012, the French government named 
her Chevalier des Palmes Académiques 
for her work on Victor Hugo. The 
author of To Love Is to Act: Les 
Misérables and Victor Hugo’s Vision 
for Leading Lives of Conscience, Marva 
will soon publish with Robert F. 
Cook an all-English version of her 
introduction/anthology, Victor 
Hugo on Things That Matter.  

Marva is also proud of having 
co-edited with Gérard Pouchain 
Lettres inédites de Juliette Drouet 
à Victor Hugo.  

SPEAKERS AT THE 2022 WEEKEND

FLORENCE NAUGRETTE  
Professor at Sorbonne University, Member of the Institute 
Universitaire de France and a specialist in the history and theory 
of theater and French romanticism. Author of The Romantic Theater 
(Seuil, 2001), The Pleasure of the Theater Spectator (Bréal, 2002), The 
Theater of Victor Hugo (Ides and Calendes, 2016), and several studies on 
Victor Hugo. 

She recently published the memories of the Englishwoman Gertrude 
Tennant on Hugo and Flaubert (De Fallois, 2020), which include the 
account of her visits to Hauteville House in 1862. 

Director of the online edition of Juliette Drouet’s epistolary journal at 
Victor Hugo, Florence’s biography of Juliette Drouet will be published 
next autumn. 

NICOLA MINOTT-AHL 
Hobart and William Smith Colleges faculty member since 2004. 
Previously a lecturer at Ithaca College and a teaching assistant at 
Cornell University. Nicola teaches courses including “Victorian Poets,” 
“Gothic Novel,” “Jane Austen in Film” and “Dickens and His World.” 

Nicola holds a B.A. in English, a M.A. 
in Comparative Literature and a Ph.D. 
in comparative literature as well her 
certificate in medieval studies. Author of 
The Architectural Novel - The Construction 
of National Identities in Nineteenth-Century 
England and France: William Ainsworth, Victor 
Hugo, and Alexandre Dumas.

JORDI BRAHAMCHA-MARIN 
Currently a temporary lecturer and researcher 
at Le Mans University. He is a specialist of 
19th and 20th-century French literature and 
particularly of Victor Hugo’s work. 

His PhD thesis, defended in 2018 and 
directed by Professor Franck Laurent, 
focused on The Critical Reception of Victor 
Hugo’s Poetry in France between 1914 and 
1944. 

More recently he also worked on the Paris 
Commune and the literary writings about it. 

Society Chair 
Dinah Bott (L)
with Florence 
Naugrette in 
2019.



VICTOR HUGO & NOTRE-DAME PROGRAMME 

ISLAND AND TOWN TOURS

During the day, Island and St. Peter Port tours will be available with 
Hugo accredited guides in attendance.

WELCOME RECEPTION & PRIVATE VIEW OF  
THE VICTOR HUGO & NOTRE DAME  
CARICATURE EXHIBITION 
By invitation only.  
Free for all conference delegates and Society members.
17:30 - 19:00. Dorey Room, St. James St Peter Port. 

Gérard Pouchain presents an exhibition of Caricatures of Victor Hugo 
and Notre Dame. He brings to Guernsey a unique collection of these 
portraying the author’s crusade and love for Notre Dame. Drawn 
by some of the 19th century’s most famous artists, the caricatures, 
described as outrageous, poetic, biting, distressing, and anecdotal, 
illustrate Hugo’s political and social views and his personal campaigns 
for justice and preservation of the things he held dear.
Gérard will talk about the pictures in the seminar morning session. 
The caricatures will be on view throughout the day.
Picture: A panel from the exhibition by Benjamin Roubaud.

CELEBRATION SUPPER & LECTURE  
Ticket holders only.
19:30 - 22:15. St James Café “Local & Wild” 
Two course supper: Coq au Vin with potato and vegetables
followed by Croquembouche.
20:45    Guest Speaker  

Bradley Stephens, Vice-President of the Society  

“The Past, Present, and Future of Notre-Dame 
de Paris: Preservation and Adaptation” 
In this talk, Bradley will focus on how the discussions 
around the preservation of the cathedral’s identity 
after the 2019 blaze echo the ways in which we 
tend to talk about how stories are adapted from 
the page to other forms like the screen and 
stage. 
In effect, Notre-Dame the cathedral and 
Notre-Dame the novel both continue to 
prompt questions about the originality of 
art, the ownership of public property 
(whether in stone or words), and the 
continuity between past, present, 
and future. 
Picture: Testing oak frames 
before installation.

22:00   
End of Evening

MORNING SESSION
09:00 Registration: Dorey Room St. James – Coffee and Tea  
09:30 Speakers begin 

Marva Barnett
“Victor Hugo Declares War on the Vandals: 
Notre-Dame de Paris and Beyond”
When only twenty-one, Victor Hugo was already vehemently fighting 
for a better world, one where French artistic and cultural heritage (le 
patrimoine) is preserved and valued—a battle that foreshadowed his 
more well-known crusades such as those against poverty, inhumane 
punishments and for women’s and children’s rights, a battle he waged 
into his eighties. Hugo raised this cry of alarm with fiery language 
and vivid imagery in varied genres: poetry, travel writing, pamphlets 
(especially Guerre aux démolisseurs! / I Declare War on the Vandals!), and 
letters from exile. In his famous Notre-Dame de Paris, Hugo brought 
the magnificent, yet damaged cathedral so completely to life that the 
novel inspired its restoration. English translations of the relatively un-
familiar Hugo texts are available to Society members thanks to Robert 
F. Cook, University of Virginia Professor Emeritus.

Chantal Brière 
“How to write a novel about a cathedral?” 
Talking about architecture was not totally new for Hugo, his odes and 
his speeches had praised or defended certain buildings, but to make 
them the subject of a novel was unprecedented. 
After the French Revolution, the changing political climate in Paris 
threatened to destroy much of its cultural heritage by demolishing 
Gothic buildings, like Notre Dame, that were falling into ruin. 
Desperate to save the cathedral, Hugo set it in the heart of a novel. 
To convince the populace that the cathedral was worthy of saving, he 
had to give the Cathedral life, describe it, and make it immortal by 
building an atypical literary monument. 
This talk will be given in French with aaccompanying verbal translation.

Gérard Pouchain, President of the Society

“Victor Hugo & Notre-Dame by caricature”
Researcher and Victor Hugo expert Gérard Pouchain has been 
collecting portraits of Victor Hugo in caricature for over two decades. 
There are hundreds in existence. Victor Hugo, great champion of press 
freedom, never complained about being caricatured, and was shrewdly 
appreciative of the publicity value.  
The caricatures of Victor Hugo began with Notre-Dame, and for all his 
life the cathedral, together with its parallel rock of Guernsey, would 
accompany his iconic figure in drawings and paintings in the press. 
In this lecture Gérard Pouchain will introduce us to the sometimes 
cutting, sometimes flamboyant but always striking caricatures that 
greeted the publication of Notre-Dame, and the double portraits of the 
author and the historic building in symbiosis that succeeded it.

12:30 Light lunch is served in Local & Wild 
Quiche followed by fruit salad & Guernsey cream.
Afternoon overleaf.

« Panthéon charivarique »
par Benjamin Roubaud (1811 – 1847)

The Caricature • La Caricature, 10 octobre 1841

In a Parisian setting, Victor Hugo, 
pensive, is leaned against Notre-

Dame cathedral, seated on a pile of  books 
which bear witness, like the chest of  annuities, 
of  his literary successes. At his feet, admirers 
come to kiss his shoes.

Dans un décor parisien, Victor Hugo, 
pensif, est adossé à la cathédrale 

Notre-Dame, assis sur une pile de livres qui 
témoignent, comme le coffre de rentes, de ses 
succès littéraires. 
À ses pieds, des admirateurs viennent 
embrasser ses chaussures.

SATURDAY, 2ND JULY • MORNING SEMINARSFRIDAY 1ST. JULY • TOURS • RECEPTION •  EXHIBITION  
& CELEBRATION SUPPER



AFTERNOON SESSION
14:00 Speaker sessions re-start

Jordi Brahamcha-Marin  
“The character of Pierre Gringoire:  
the utopia of poetic irresponsibility” 
Pierre Gringoire, having no truly active role in the narrative, is rather 
an image of the reader or narrator inside the fiction and serves as what 
José-Luis Diaz calls the “poète fantasque” (whimsical poet), a quite 
common type in French literature around 1830. At the same time, the 
cowardly and ridiculous Gringoire can also be seen as a representative 
of the average humankind, offering the reassuring prospect of a 
peaceful life well away from the tumult of history and compulsory 
heroism. Hugo’s cleverly crafted writing creates both a “whimsical 
poet” and a “common man” who embodies an ambiguous utopia.

Nicola Minott-Ahl 
“This will kill that: Gothic architecture, 
narrative, and mass media in Hugo’s  
Notre Dame de Paris” 
This talk will discuss Hugo’s commitment to preserve the cathedral 
by focusing on its historical and cultural significance and connection 
to society through the centuries. To capture the public’s attention, 
Hugo sets his story in the building and its environs and uses his 
novel to bring Notre Dame to life as a central part of life in Paris 
communicating with its bells waking people, telling the time and 
announcing public events. By making the cathedral the setting for the 
story, Hugo ensures the cathedral’s survival in print, even if further 
unrest—or neglect—should lead to its eventual destruction.

Florence Naugrette 
“A Cathedral named Desire: Love and Sex in 
Notre-Dame de Paris”
In Notre-Dame de Paris, three very different men (and more) desire 
the dazzling Esmeralda, Frollo, his desire thwarted by his holy office, 
reacts with frustration and violence. Quasimodo, embarrassed by his 
deformity and his social inferiority, sublimates himself in disinterested 
love. Handsome Phoebus’ desire is disappointingly crass. In the 
end, none of these men’s desires finds sexual fulfillment, but it is 
precisely the interweaving of these three frustrations that drives the 
plot forward. So where is female desire in all this? Judging by the 
image of it presented by Esmeralda, what knowledge did the author 
have of it in 1831? And what about the eponymous cathedral? Erect 
and welcoming, is not the cathedral, beyond a male and female sexual 
metaphor, a symbol of other human drives including the desire not 
to die, to surpass oneself, to conquer and to dominate and the lust for 
knowledge?

17:00 Session ends

SATURDAY, 2ND JULY
AFTERNOON SEMINARS

SATURDAY, 2ND JULY
EVENING ENTERTAINMENT
19:00 Assemble at the Duke of Richmond Hotel

Supper at The Duke of Richmond Hotel 
Followed by an illustrated dramatic performance written by  
Martin Morgan. 
The performance is included in the dinner. A limited number of 
tickets will be available just for the performance.

Victor Hugo and the Channel Islands -  
A Love Affair
A new 90-minute documentary is planned to tell the story of Victor 
Hugo’s exile in the Channel Islands and their considerable influence 
on his life and works. It will be scripted entirely in his own words and 
in those of his contemporaries. 
Executive producers Martin Morgan, Chris Denton and Warren 
Mauger will discuss the texts and illustrate them with readings by 
local dramatists and clips from the production. 

SUNDAY, 3RD JULY
Private tours of Hauteville House. The only property ever owned 
by the famous author. Hugo personally chose the furnishings and 
decorations of the Guernsey house he called home during his exile 
from France. The house, spanning five floors, overlooks the old town 
of Saint Peter Port and Havelet Bay and features a belvedere at the 
top of the house where Victor Hugo wrote many of his masterpieces 
including Les Misérables, Toilers of the Sea, The Man Who Laughs, The 
Legend of the Ages, Le Théâtre en Liberté, etc. 

11:00 French tour of Hauteville House - (Maximum: 10 people)
11:30 English tour of Hauteville House - (Maximum: 10 people)

12:30 Lunch at The Cornerstone 
Spaces limited. Advanced booking required.  
Price £25 per person. See the Society Secretary.

Victor Hugo’s historical novel  
Notre Dame de Paris, 
Originally published in French in 1831 as  
“Our Lady of Paris”, known in England as  
The Hunchback of Notre-Dame. 

“Toilers of the Sea” inspired Chess Set  
By Yasmin
This ceramic and glass chess set and board has been created by local 
artist Yasmin. Each of the pieces and the octopus stand represent 
elements from Victor Hugo’s epic novel centred on Guernsey. 
The board, pieces and the explanatory book will be on display during 
the Saturday lunchtime. Yasmin will be in attendance. Do contact 
Yasmin on: yasmincreativegsy@gmail.com

VICTOR HUGO & NOTRE-DAME PROGRAMME 



BOOKS & SOUVENIRS 
 Available from the society bookshop & online.

A VICTOR HUGO CENTRE  
IN GUERNSEY

Victor Hugo’s St Peter Port
 Gregory Stevens Cox
A5, 128pp. Colour illustrated.   £12.00

Follow Hugo as he buys pens, ink, paper, 
pottery, porcelain. Meet the postmas-

ter who tried to swindle him. Enter the 
church where he witnessed a baptism. 

Tread the streets that Hugo knew and 
immortalised.“This guidebook succeeds 

brilliantly .. familiar places become more 
interesting as do routine walks through the 

Town.”

Victor Hugo Explores Guernsey
 Gregory Stevens Cox
A5, 144pp. Colour illustrated.   £12.99

In his years of exile, Victor Hugo walked 
the length and breadth of Guernsey and 
made 350 carriage drives exploring the 

country parishes. 
We follow him as he discovers the land of 
Gilliatt, the Haunted House at Pleinmont 

and the picnic stop at Moulin Huet which 
inspired Renoir.
This book relates the routes that Hugo 

took, to his writings.

Victor Hugo and the Sea
Gregory Stevens Cox
A5, 112pp. Colour illustrated.   £12.99

At the start of his exile, Hugo set himself 
a grand projet - to study the ocean.  

He befriended sailors and fishermen, 
learned about sea creatures, studied charts, 
researched lighthouses, donated life-saving 

equipment, and grieved for the dependants 
of drowned sailors.

He wove his observations into Toilers of the Sea 
and By Order of the King.

Victor Hugo - The statue by Jean Boucher
   Gérard Pouchain

A5, 68pp. Colour illustrated.   £4.00
Praised by contemporaries for its informal 

yet true-to-life representation, Jean Bouch-
er’s statue in Candie Gardens depicts Victor 

Hugo on the move, thinking deeply, exactly 
as islanders would have seen him walking the 

cliffs and byways.  
How did this French monument come to be 

erected in Guernsey? 

When Victor Hugo settled in Guernsey for his exile, he became its most 
famous resident, respected worldwide as a writer, poet, playwright, artist, 
social reformer and philanthropist. His time in Guernsey revitalised him.

From his Guernsey home he published many famous works, including  
Les Contemplations; Les Misérables; Les Chansons des rues et des bois; and Les 
Travailleurs de la Mer, dedicated to the people of Guernsey. 

As participants in the Victor Hugo Weekend, you already 
appreciate Victor Hugo. Not everyone is aware of the range 
of his diverse talents, varied interests and passionate causes. 
To promote a richer understanding of the person, his 
imaginative genius and lasting legacy, The Victor Hugo 
in Guernsey Society is planning to create a Victor Hugo 
Centre in the island where he made his home for 15 years.

Critical Lives - Victor Hugo
Bradley Stephens
13 by 20cm, 224pp. Illustrated.   £12.99
Hugo combined a long creative life as 
poet, dramatist and novelist with political 
campaigning  against authoritarian rule and 
for social justice - especially for abolition 
of the death penalty. This pocket-sized 
book places this leading Romantic in the 
cultural and political context of his time, 
with summaries of his major works, from 
Notre Dame de Paris to Les Misérables.

To Love Is To Act, Les Miserables
Marva A Barnett
15 by 23cm, 212pp. Illustrated.   £12.00
Almost 20 years in gestation, Les Misérables 
reflects key themes in Hugo’s own turbulent 
life and times - perseverance in the face of 
suffering, forgiveness, seeking God,  and 
the pursuit of social reform. The novel 
is dominated by the contest between 
the opposing world-views of Valjean, 
unjustly convicted,  and Javert, and 
continues to fascinate a modern audience.

Victor Hugo’s Guide 
to Guernsey
Gérard Pouchain
10 by 23cm, 48pp. Colour 
illustrated. en/fr  £1.00
A superb guide to Hugo 
in Guernsey in English 
& French complete with 
Timeline and Victor Hugo’s 
thoughts on Guernsey.

Victor Hugo’s Map 
of Guernsey
Gérard Pouchain
50 by 94cm, 2 sided. Colour 
illustrated. en/fr  £1.00
A modern island map to 
guide you to all those spots 
mentioned by Hugo in 
his notebooks and stories. 
With detailed St. Peter Port 
section.

Cotton Bags
43 by 38cm, 2 sided. Colour 
printed.   £3.00
Environmentally produced 
in India by Supreme 
Creations.
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CENTRAL SPACE
MODE 2 - PSYCHOLOGICAL MODE

Mode 2: Guernsey for Victor 
Hugo (psychological mode): 
This happens for 5 mins in 
every 25. The island transforms 
into a rock – here is Hugo’s 
psychological prison, but 
also the seat of his creative 
processes. 

In this mode, the imagery on 
the screens re�ects Hugo’s 
creative output – his drawings, 
art, writing and political activity 
– as if it is pouring out of 
Guernsey. 

Victor Hugo wrote, ‘There is nothing like a dream to create the future.’  
Our project will require significant support and funding as our plans progress.  

We hope you share our enthusiasm and will join the campaign for a  
Victor Hugo Centre, and help transform the dream into reality. 

THE VICTOR HUGO CENTRE WILL: 
 ✰ Celebrate the life and work of Victor Hugo, 

especially in Guernsey; 
 ✰ Stimulate awareness in schools of his novels, 

poetry, art and social reform; 
 ✰ Enhance Guernsey’s tourism, hospitality and 

cultural offering;
 ✰ Provide a centre for the study of Victor Hugo 

in English;
 ✰ Explore Guernsey’s historic and linguistic 

links with France;
 ✰ Complement Hauteville House and link with 

other Victor Hugo museums.

THE CENTRE IS EXPECTED TO HAVE 
THREE COMPONENTS: 

1. An interpretation centre and museum to 
illuminate the work, ideas and principles of 
Victor Hugo;

2. A flexible exhibition space and hub for art, 
poetry readings, dance, lectures, travelling 
exhibitions and community uses;

3. An education centre for the study of Victor 
Hugo in English, and for schools to explore 
Hugo’s legacy in literature, art, human rights 
and social justice. 

Internationally 
acclaimed exhibition 
designers Casson Mann 
are collaborating with 
the Society to help 
guide the development 
of the project.  
Based in London and 
Paris, their experience 
includes:  
The Ben Franklin 
Museum, USA;  
The Winston Churchill 
Museum, UK; and  
The Lascaux Cave Art 
Centre, France.casson mann
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www.victorhugoinguernsey.gg


